





RIPPLE ff

MATTHEW KENNEDY

@



for more information about this work and others visit
kennedycomposer.com

Copyright © 2023 ECHO GROVE PUBLISHING
All Rights Reserved. Printed in U.S.A.



TABLE OF CONTENTS

. Of Changes.......................

II. Of Questions .................... 15

INSTRUMENTATION

Piccolo
Flute 1.2.3
Oboe
Clarinet in B-flat 1.2.3
Bass Clarinet
Bassoon 1.2
Alto Saxophone 1.2
Tenor Saxophone
Baritone Saxophone

Trumpet in B-flat 1.2.3
Hornin F1.2.3.4
Trombone 1.2.3

Euphonium
Tuba
String Bass

Solo Alto Saxophone

Timpani
Mallet Percussion
Percussion | (two players)
Percussion |l
Percussion Il (two players)
Percussion IV

Fixed Media



ABOUT THE WORK

Small changes happen everyday, in fact, they are one of the most pedestrian of activities we humans can
observe. But what if enough small changes take place? A ripple is formed and over time it can gain
momentum. Ripple explores the small changes we experience and, on occasion, change who we are.

“Of Changes” considers the immense self-doubt, obheaval, unfettered optimism, and sobering reality that
is faced leading up to and in the wake of majors life choices.

“Of Questions” meditates on iconic text by poet Walt Whitman (O Me! O Life)) questioning what we are here
for and what can we contribute.

“Of Hope" concludes the work with a more weather-worn approach to the naive optimism found earlier in
the piece with a reflection on text by Robert Kennedy (Ripple of Hope). Here we do not delve into cynicism
but rather think of a future in which our own insignificant ripples may some day turn into towering waves.

CUES FOR FIXED MEDIA

NOTE: Cues are to be recorded and edited by ensemble. Sample cues are available for download at
kennedycomposer.com/ripple.

ABOUT THE COMPOSER

The music of composer Matthew Kennedy (b. 1987) contains disarming simplicity, often seeking out dark
places with an uninhibited wonder and spirit of exploration. His work has been performed on five continents
and received critical acclaim including honors and commissions from ASCAP, BMI, Opera on Tap, Boston
Musica Viva, Hartford Opera Theater, bassist Robert Black, Dynamic Music Festival at NYU, as well as
residencies at Marble House Project (VT), Atlantic Center for the Arts (FL), Hambidge Center (GA), Crosshatch
Center for Art and Ecology (MI), The Horned Dorset Artist Colony (NY), Soaring Gardens Artist's Retreat (PA),
and the Mayapple Center for the Arts and Humanities (CT). Recent activities include performances and
lectures at New Music Gathering (Bowling Green State University and Boston Conservatory), Duke University,
University of Virginia, Constantinides New Music Ensemble (LSU), Florida Flute Association, Northwestern
University New Music Conference, Fresh Inc. Festival, Tampa Homegrown Concert Series, and the North
American Saxophone Alliance International Conference.

His works are published through Just a Theory Press. Recently his Theme + 4 Brief Variants (2009, rev.
2015) was selected for publication in NewMusicShelf's Anthology of New Music: Solo Piano Vol. 1. Recordings
of his work have been published by Parma Recordings, Soundset Recordings, and Ink & Coda
Journal. Matthew is currently the Assistant Professor of Composition and Theory at Heidelberg University,
having previously taught at University of South Florida and The Hartt School. He currently resides in Tiffin,
Ohio with his wife, studio artist Erin Kennedy, and four children.

You can find out more about the music of Matthew Kennedy at

kennedycomposer.com
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ST RIPPLE

concerto for alto saxophone and wind ensemble
I. Of Change
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Repeat until silent (and audio has started for Movement 2) - minimum 5x total

J=ca. 76
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gl

70

71

72

73



